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The Four Nations  
Antonio Vivaldi (!"#$-!#%!)
   
I 
Prelude: Sans frayeur Marc-Antoine Charpentier, !"$&
The Four Nations          Concerto La Francia*
                                  Allegro-Largo-Allegro 

II
Prelude: Hungaricus '(   Anonymous, !#(&
The Four Nations          Concerto Il Gran Mogul
                                  Allegro-Larghetto-Allegro

III
Prelude Capriccio sopra La Monica for solo violin              Matthias Maute, )&)!
Concerto for strings RV!'#   Antonio Vivaldi

IV
Prelude: The Duke of Norfolk  Anonymous, !"$% 
The Four Nations          Concerto L’Inghilterro*
                                  Allegro-Siciliano Arioso-Allegro La tempesta di mare

Intermission
V 
Prelude: La Primavera  Matthias Maute, )&!$
Les Folies d’Espagne Marin Marais, !#&!

VI 
Prelude: Xácara  Antonio Martín y Coll, !#&" 
The Four Nations          Concerto La Spagna*
                                  Allegro-Candenza Le Nacchere-Andante-Presto

VII 
Prelude Capriccio sopra Si dolcè e’il tormento for solo violin  Matthias Maute, )&)!
Postlude: Largo  Antonio Vivaldi 
  
  *Reconstruction by Matthias Maute

Matthias Maute
recorder, traverso

Margaret Humphrey
violin

Conor O’Brien
violin
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viola

Rebecca Humphrey
 cello

Josh Schwalbach
double bass

Paul Boehnke
harpsichord
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Oct 7, 2022, Friday | 7:00 PM 
Mount Olive Lutheran Church

Oct 8, 2022, Saturday | 7:30 PM 
Sundin Music Hall

BACH



Bach Society of Minnesota was founded in 
1932, one of the first organizations in North America 
to take the legacy of Johann Sebastian Bach as an 
exclusive starting point for world-class performances 
with period instruments and historic performance 
practices that evoke the depths and passions of 
Bach’s compositions. Under the artistic direction of 
Matthias Maute, the organization continues its focus 
on collaboration and excellence, striving to create 
respectful, successful relationships among musicians, 
audiences, students, and partner organizations, and 
building a diverse community with a shared passion 
for performing, promoting, and appreciating the 
music of J.S. Bach. For more information about Bach 
Society of Minnesota, its performances, or individual 
concert tickets, visit www.bachsocietymn.org. 

Matthias Maute , Artistic Director
Two-time JUNO Award winning conductor, 
composer, recorder, and flute soloist Matthias 
Maute has achieved an international reputation. 

In 2016 he was named artistic director of the Bach 
Society of Minnesota and in 2019 of the professional 
choir Ensemble vocal Arts-Québec. Impressed by 
his artistic approach, The New York Times described 
the orchestra he conducts in Montreal, Ensemble 
Caprice, as being “an ensemble that encourages 
the listener to rehear the world.” Maute’s recording 
of Bach’s Brandenburg Concertos juxtaposed 
with Maute’s own arrangements of Preludes from 
Shostakovich's Op. 87 was hailed by The New 
Yorker’s Alex Ross as standing out “for its fleet, 
characterful approach” and “its fresh, vibrant colors”. 
Matthias Maute’s compositions are published by 
Breitkopf & Härtel, Amadeus, Moeck and Carus. 
Maute’s 1st!violin concerto was performed by soloist 
Mark Fewer with the St. John’s Symphony and with 
I Musici de Montréal. Matthias Maute has made 
some twenty recordings on the Analekta, Vanguard 
Classics, Bella Musica, Dorian, Bridge and ATMA 
Classique labels.

Board of Directors:

Jay Kurtz
President

Amy Fistler
Vice President

Steven Savitt
Treasurer

Susan Doherty
Secretary

Jonathan Morgan
Past President

Colin Aldis
Holly Fistler
Cléa Galhano
David Gilberstadt
Paula Carlson-Goldstein
Richard Helling
Karen Kustritz
Andrea Leap
Richard Resch

Biographies

Antonio Vivaldi's cycle of descriptive violin concertos 
“The Four Seasons” is some of the most famous music 
ever devised. It is therefore more than surprising 
that another cycle of four recorder concertos 
with descriptive titles by the same composer went 
completely unnoticed:
      Concerto La Francia (France)
      Concerto La Spagna (Spain)
      Concerto L'Inghilterro (England)
      Concerto Il Gran Mogul (India)

The three concertos La Francia, La Spagna, 
L'Inghilterro and the original version of Il Gran Mogul 
are unfortunately lost.

A probably simplified version of Il Gran Mogul 
arranged in the 18th century for the transverse flute 
was rediscovered in 2010, but it clearly lacks the 
eccentric elements of the famous violin concerto, II 
Grosso Mogul, which highlights the exotic character 
of the country under the reign of the Gran Mogul, 
India, through a long, eccentric solo cadenza. It must 
therefore be assumed that the original version of the 
"flute" concerto, Il Gran Mogul, came with a more 
virtuosic texture and, like the other three concertos 
with geographical connotations, was also designed 
for the recorder.

The reconstructed concertos come with some national 
features: The third movement of the English concerto, 

L’inghilterro, bears as titles La Tempesta di Mare and 
features a highly virtuosic depiction of a storm at sea, 
a normal sight on an island like England!

The Spanish concerto La Spagna surprises with a 
cadenza for recorder and violin that imitates the 
sounds of castagnettes. And the pizzicato passages 
in the third movement make us believe to listen to 
Spanish guitars in the streets of Madrid.

One might claim that the punctuated rhythms and 
ascending scales in the first movement of the Concerto 
La Francia allude to the overture in French style with 
exactly these features as prominent elements. But 
since as opposed to the Four Seasons this newly 
reconstructed cyle is based on the more abstract  
idea of national representation, the listener will  
have to fill in some of the national colors with their  
own imagination.

It is our pleasure to present each concerto with a 
prelude composed in the country that the ensuing 
concerto is dedicated to.

It is a great pleasure to see how much Antonio  
Vivaldi is inspiring us today, 381 years after his 
untimely death.

Matthias Maute

Program Notes



Violinist Margaret Humphrey maintains a vibrant 
freelance schedule as soloist, chamber musician, 
and orchestra member, performing in ensembles 
in the US and Europe. Previously a 25 year core 
member of the Minnesota Opera Orchestra, she 
now performs regularly with the Lyra Baroque 
Orchestra, Consortium Carissimi, Tempesta di Mare, 
and as concertmaster of the Bach Society of MN. A 
founding member of Belladonna Baroque quartet, 
she has toured throughout the US, Europe and Brazil. 
Cerulean Fire, her most recent ensemble, collaborates 
with dancers and percussionists crossing over 
genres to create dynamic performance experiences. 
Ms Humphrey is also a member of the Kingsbury 
Ensemble in St. Louis as well as soloing yearly in the 
Ancient Music Series in St. Savin, France. She has 
recorded on the Chondos, Dorian, Ten Thousand 
Lakes and Naxos labels.

Since moving to Minnesota from his native 
Ireland,!Conor O’Brien!has built an eclectic 
professional portfolio that covers almost every 
facet of the music business.! As a violinist, he has 
performed with the Minnesota Orchestra and St. Paul 
Chamber Orchestra, and has performed on three 
continents, including a tour of South Korea with the 
World Symphony Orchestra.! He has worked with 
artists in many diverse genres, including recording 
for Taylor Swift and performing live with Dessa.! 
As a baroque violinist, he has performed with the 
Bach Society of Minnesota, Christ Church Baroque 
(Ireland), Lyra Baroque Orchestra, and La Grande 
Bande, amongst others.! Conor has been a faculty 
member/guest clinician at a myriad of schools and 
colleges, including Luther College and Gustavus 
Adolphus College.! His entrepreneurial spirit 
complements his work as performer and teacher; he 
is artistic director of the Loring String Quartet, and 
music contractor/consultant for many local and 
national music organizations.!

Ginna Watson is a string player based in the 
Twin Cities. She performs on bowed and plucked 
instruments including violin, fiddle, harp, middle 
Eastern rebec, and medieval vielle with a number of 
ensembles, including the Lyra Baroque Orchestra, 
Rose Ensemble, Bach Society of Minnesota, and the 
Montana Early Music festival. Ginna has performed 
locally and nationally at venues including the 
National Gallery in Washington, D.C. and the Getty 
Museum in Los Angeles; she also has given lectures 
in historic performance at universities around the 
country. Internationally, she has appeared on music 
series throughout Europe and in South America. In 
addition to performing, Ginna is the violin teacher at 
Hamline University in St. Paul. 

Cellist Rebecca Humphrey lives and works in the 
Philadelphia area where she is an active freelancer 
and member of several chamber ensembles including 
Kleine Kammermusik, Night Music, aMuse, Franklin 
Quartet, and Galline.!Rebecca discovered the world 
of early music while studying at Oberlin College. 
Based on this newfound passion, she moved to 
Minneapolis and was principal cellist in the Lyra 
Consort for twelve years.!During extended periods 
overseas, she collaborated with Kammerensemble 
Luzerne and Capriccio Basel in Switzerland, and 
Latitude 37 in Melbourne, Australia.!Rebecca’s talent 
to craft bass lines, solos and vocal accompaniment 
makes her sought after as a Bach specialist. Still, 
her greatest passion is exploring the intimate and 
collaborative dynamic of chamber music, which she 
has pursued as founding member of many ensembles, 
notably Belladonna, which performed extensively in 
the US and Brazil. When not playing cello or viola da 
gamba, Rebecca will be on the tennis court, or in the 
Allegheny Mountains of western Pennsylvania.

Josh Schwalbach is a musician and teacher in the 
Twin Cities and Upper Midwest region. As an Early 
Music enthusiast, he is a member of the Lyra Baroque 
Orchestra and has performed on viola da gamba 
with Transept, the Aulos Ensemble, Cerulean Fire, and 
at the Twin Cities and Boston Early Music Festivals. 
Josh also played double bass and viola da gamba, 
and recorded and toured, with the Rose Ensemble. 
He has performed with several regional orchestras, 
including the South Dakota Symphony, Duluth/
Superior Symphony, and the Lacrosse Symphony. A 
passionate educator, Josh is Lecturer of Double Bass 
and Music Theory at the University of Wisconsin-Eau 
Claire and has taught at the College of St. Benedict/
St. John's University, the University of St. Thomas and 
at his alma mater, Stony Brook University. He has 
also taught at K-12 schools and summer camps in 
Minnesota and New York.

Paul Boehnke fell in love with recordings of the 
fugues of J.S. Bach when he was 14. The next year 
he began study in organ and was introduced to the 
music of Louis and François Couperin, Buxtehude, 
and Byrd. After studying in Amsterdam, Paul returned 
to the States and enjoyed a varied career performing 
and teaching, including nine years as the artistic 
director of the Bach Society of Minnesota. In 2017 
he became certified as a life coach and has been 
splitting his time between music and coaching. 
He recently published the book!Thoughts On 
Demand: Turn Negative Self-Talk Into Unstoppable 
Confidence!which is available on Amazon as well as 
other online booksellers.



To all who have given so generously during 
this difficult time as we continue to keep the 
music of J.S. Bach and those he inspired alive, 
THANK YOU! 

To Support the Bach Society, visit us  
online at bachsocietymn.org
and go to the DONATE button. 

To contribute by mail, send a check to:
Bach Society of MN
!"# E. $th St. STE !%& 
St. Paul, MN ##'&'
(We’ve moved to a new suite!)

Scan QR code for the DONOR LIST. 

If we have mistakenly  
left your name off  
this list, please let us  
know so we can  
correct the error.

BACHUpcoming


